
The right to our dignit^ (the right to be valued,
respected and treated ethicall^) and to be
treated at all times with dignit^, and not to have
our chosen professions nor ourselves treated
with disrespect b^ political authorities, social or
cultural institutions, emplo^ers, contractors, or
an^ other entit^.

The right to work and to offer our labour in
whatever form we choose: as full-time
emplo^ees, part-time emplo^ees, independent
contractors, freelance or self-emplo^ed workers,
which forms shall not preclude us from the rights
and protections afforded other workers.

The right to have the unique nature of large
parts of our industr^ Ɗ and thus the irregular
nature of income within our industr^ -
recognised and made allowance for in relevant
legislation, including labour and ta] legislation.

The right to have the different nature and
conditions within and between our respective
disciplines recognised in policies and funding,
without some being prejudiced because their
disciplines do not conform to the political or
economic priorities of the time.

The right to have our work, conditions of
emplo^ment and remuneration spelt out in
clear, written contracts.

The right to freedom of creative e]pression and
to have this right supported b^ public funding,
irrespective of whether the e]ercise of such
freedom of creative e]pression is critical of an^
authorit^ or challenges an^ dogma.
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The right to safe ph^sical working
environments, including reasonable hours
of work, where our health and safet^ are
not compromised.

The right to work free of harassment,
bull^ing and discrimination in an^ form, but
particularl^ on the basis of gender, colour,
language, se]ual orientation, economic
status, age, ph^sical disabilit^, religion and
educational status.

The right to participate in formulating,
implementing, monitoring and evaluating
cultural and emplo^ment policies that
directl^ affect our lives and livelihoods.

The right of all Ɗ irrespective of whether
the^ are able to afford such or not - to
access publicl^-funded spaces to present
their work, with public funding and
publicl^-funded institutions being obliged
to address the issue of access.

The right to organise ourselves into
professional associations and unions to
defend and advance our rights, without
being prejudiced Ɗ either individuall^ or
collectivel^ Ɗ for doing so.

The right to protection of our intellectual
propert^ and to fair remuneration when our
creative contributions generate additional
income further down the line.

The right to social benefits including
medical care, provision for old age or
disabilit^, securit^ in case of
unemplo^ment, and support during
parental leave.
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Sign charter here 



RecaQQNSL AWYNcQe 25 TK YMe USN[eWXaQ DecQaWaYNTS TK HZRaS RNLMYX
EYer\one has the right to a standard of liYing adeqXate to the health and Zell-being of
themselYes and their famil\ inclXding food, clothing, hoXsing and medical care and necessar\
social serYices, and the right to secXrit\ in the eYent of Xnemplo\ment, sickness, disabilit\,
ZidoZhood, old age or other lack of liYelihood in circXmstances be\ond their control
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Defi�iÈi��Æa�dÆP¼ea�b�e
DEFI2I8I32

FTW YMe UZWUTXe TK YMNX CMaWYeW, aSd baXed TS UNESCO'X 1980 RecTRReSdaYNTS
CTSceWSNSL YMe SYaYZX TK YMe AWYNXY, aS "AWYNXY" NX XTReTSe \MT:

a. creates, or giYes creatiYe e[pression to or recreates Zorks of art in an\ discipline (mXsic,
YisXal arts, theatre, dance, literatXre, film, design, craft) and/or Zho does so in an
interdisciplinar\ or cross-disciplinar\ manner
b. Zorks Yocationall\ in the arts, seeking to make their primar\ liYing Zithin the arts and
c. self-identifies as an artist and/or is recognised as sXch b\ the pXblic, b\ critics and b\
their peers

46EAMBLE

AKKNWRNSL YMe WNLMY aWYNcZQaYed NS UNESCOƍX RecTRReSdaYNTS CTSceWSNSL YMe
SYaYZX TK YMe AWYNXY

For the artist...to be considered as a person actiYel\ engaged in cXltXral Zork, and
conseqXentl\ to benefit, taking accoXnt of the particXlar conditions of the artistic profession,
from all the legal, social and economic adYantages pertaining to the statXs of Zorkers

CTSXNdeWNSL AWYNcQe 11 TK YMe 2005 UNESCO CTS[eSYNTS TS YMe PWTYecYNTS aSd YMe
PWTRTYNTS TK YMe DN[eWXNY^ TK CZQYZWaQ E]UWeXXNTSX NS \MNcM LT[eWSReSYX

AcknoZledge the fXndamental role of ciYil societ\ in protecting and promoting the diYersit\ of
cXltXral e[pressionsȇ and Ȇshall encoXrage the actiYe participation of ciYil societ\ in their efforts
to achieYe the objectiYes of this ConYentionȇ

RecTLSNXNSL AWYNcQe 10 TK YMe CMaWYeW KTW AKWNcaS CZQYZWaQ ReSaNXXaSce YMaY cTRRNYX
XYaYe XNLSaYTWNeX YT

Protect and promote the freedom of artists

BeQNe[NSL SecYNTS 16 TK YMe CTSXYNYZYNTS TK YMe ReUZbQNc TK STZYM AKWNca YMaY
EYer\one has the right to freedom of e[pression Zhich inclXdes...freedom of artistic creatiYit\

RecTLSNXNSL YMe NSYeW-deUeSdeSce TK aWYNXYX aSd \TWPeWX NS YMe cWeaYN[e XecYTW
XZcM aX XYaLe RaSaLeWX, UZbQNcNXYX, XTZSd aSd QNLMYNSL YecMSNcNaSX, bacPXYaLe
cWe\, cZWaYTWX, adRNSNXYWaYTWX, edZcaYTWX aSd RaS^ TYMeW PNSdX TK cT-\TWPeWX.


